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biographical facts



What we know for certain

Signatures we have on papers:

 Willm Shaksp

 William Shakespe

 Wm Shakspe

 William Shakspere

 Willm Shakspere

 William Shakspeare

Not unusual!

First English dictionary in1806.

*Shakespeare made fun of spelling «pedants» in Love’s Labours Lost.



We know very little – however, it is unusual only in that we know so much: 
Even less is known of other, more popular, people of that time period.

From court records and other documents*: (This is not information you need to know, just 
an example of what we know about people who lived during the 16th Century: these, 
about Shakespeare, specifically.)

 He was baptized on April 26th, 1564

 In November of 1582 he applied for a license to marry «Anne Watheley» of Temple 
Grafton.

 One day later, the 1582 Marriage bond between «Anne Hathaway» of Stratford-upon
Avon and «William Shagspere» was written. 
-The bond cost £40 pounds (in today’s terms, 200.000 nok!)

 Daughter Susanna was baptized in May of 1583 
- 7 months after the wedding

 Twins Hamnet and Judith were baptized in February of 1585

1585 – 1592 Shakespeare was not Living in Stratford-upon-Avon
- these are called The Lost Years



As mentioned: Between 1585 and 1592, there are no records for Shakespeare.

[insert alien-obduction theory]

In 1592 he was referred to as an upstart (newbie) in a pamphlet published by a dying
writer who was trashing everyone. The title: 

Groat’sworth of Wit, Bought with a Million of Repentance. Describing the folly of youth, 
the falsehood of make-shift flatters, the misery of the negligent, and the mischiefs of
deceiving Courtesans. Written before his death and published at his dying request.

In other words: Here’s the dirt on everyone I know and want to get even with. 

Regarding an unnamed playwright we assume is Shakespeare: 

Yes, trust them not: for there is an upstart Crow, beautified wiwth our feathers, that with
his Tiger’s heart, wrapped in a Player’shide, supposes he is as well able to bombast out
a blank verse as the best of you: and being an absolute Johannes fac totum* in his own
conceit, the only Shakes-scene in a country.

«Tiger’s heart wrapped in a Player’s hide» is a parody of a line in Henry VI, Part III: 

[player = actor] «O tyger’s heart wrapped in a woman’s hide» Act 1, Scene 4

* A jack-of-all-trades



 We know he was living in London and established as an actor, and writing plays
by 1592, because of the pamphlet written by Robert Greene that year.

 1596: We know he had moved from London to the South Bank of the Thames 
in Surrey (in either Bankside or Clink).... 
in 1597 and there was a complaint filed against him:

«William Wayte begs sureties of peace against William Shakspere, Francis 
Langley, Dorothy Soer wife of John Soer, and Anna 
Lee, because of fear of death, etc. »

 Hamnet was buried August 11, 1596

 Tax record: Shakekspeare was worth 5 pounds in 1597

 Purchase of «New Place» in Stratford-upon-Avon in 1597

 Tax record: Shakespeare still worth 5 pounds in 1598

 Survey from 1598 in Stratford-upon-Avon in which Wm Shackespe is listed as 
storing large quantities of corn and malt. There had been severaly years with
bad harvests and people were suffering from malnutrition. Some people were
hoarding food and selling it at inflated prices, so they did a survey to find out
who had what. This proves he was fairly wealthy: 16 people on the list had more 
than he did, while 52 had less. He definitely had more than he could use
personally. There are documents of sales dating this time (but he was in London, 
so it is likely his wife may have been managing this business).



 There is a letter from 1598 to Shakespeare from Richard Quinley, in which
Quinley asks that Shakespeare help him get a loan for 30 pounds.

This is the only letter we know of written to Shakespeare, 
and there is no way to know if he ever received it. 
(In 1616, Shakespeare's daughter Judith married one of Quiney' sons.)

 Tax records from 1598, 1599 og 1600 say William Shakespeare had
defaulted on his taxes

 Shakespeare's name (with 6 others) is on a series of documents referring to 
a1599 lease for the land on which the The Globe Theatre stood.

 A will in from 1601 by a Thomas Wittington says Anne Shakespeare owes
him 40 shillings, which he says shall be given to the poor by William 
Shakespeare.

 Shakespeare purchases the Combe property of 107 acres 
in Old Stratford in 1602

 In 1602 he wins a law suit to keep the family coat of arms.

 In 1602 he purchases one of the largest houses in Stratford-upon-Avon

 In 1602 he also purchases more property with a small cottage

 In 1613 Shakespeare and three others purchase property at Blackfriars



 According to Shakespeare's monument he died on April 23, 1616.

 According to church records he was buried on April 25, 1616.

Most people during this time period didn't write a will until they were ill 
and knew they would die soon.

 His first will was written in January 1616. 

 It was rewritten and signed on March 25, 1616.

Properties he owned at the time were listed as:

New Place (in Stratford-upon-Avon)
The house on Henley street in which he was born
The Combe property
A cottage near the New Place
Blackfriars Gatehouse in London

The properties were left to his daughters, Susanna and Judith.

He left 26 shillings and 8 pence to his theatrical colleagues to buy mourning rings.



In his will will he also left:

 10 pounds to the poor (generous for the time, and in relation to his wealth)

 His second-best bed to his widow Anne

 His clothes to his sister Joan

 A gilt and silver bowl to his daughter Judith

 A sword he left to Thomas Combe, the nephew of a friend

There is no mention of his shares in the Globe, or in Blackfriars theatre, 
so it is assumed he had already sold them.

Any inventory of his other posessions would have burned in the great fire of 1666.

We don’t even know if he had any books!

There are more documented facts like these: dry, details that prove he existed.

All of these examples are taken from the website Shakespeare Documented:

https://shakespearedocumented.folger.edu/exhibition/family-legal-property-records



That bed!

No one knows the state of Shakekspeare’s marriage. 

Some historians say it was normal for a man to write a will leaving his «second
best bed» to his widow, because the best bed is the guestroom bed, and it 
would be an heirloom for his children.

Other historians say it was a rude jab at his wife.

We do know his fellow actors with The King’s Men spent a lot of time with their
families, and appeared to have lived very calm lives, compared to, say
Christopher Marlowe!

The King's Men were family men: Richard Burbage fathered 8. John Hemings 
fathered at least 13!

There could be many reasons why Anne only gave birth two times... While
there are theories about his sexuality, there are no documents making any
accusations of either sodomy (illegal at the time), or adultery.



What did Shakespeare look like?

 There is a rather poor-quality drawing used on the first folio that was done 

after he had died, but his contemporaries saw it, and apparently

approved. 

 There is a bust that was made shortly after his death, but it had been

painted and the paint later scraped off. [Where have we heard that

before?]

 And then there is the absolutely delicious rumour about a portrait of a man 

with an earring that had been passed down through the Cobbe family

since the 1800s and was believed to have once been owned (and perhaps
commissioned) by Henry Wriothesley, 3rd Earl of Southhampton... But... 

Alas, it is just a juicy rumour.

 There are a lot of claims made about other portraits – but nothing is proven.



What Ben Jonson had to say after

Shakespeare's death:

"I remember that the players have often mentioned it as an honor to 

Shakespeare, that in his writing, whatsover he penned, he never blotted out a 

line … He was... honest, and of an open and free nature; had an excellent

fancy, brave notions, and gentle expressions, whererin he flowed with that

facility that sometimes it was neccessary he should be stopped.... Many times 
he fell into those things could not escape laughter... But he redeemed his vices

with his virtues. There was ever more in him to be praised than to be 

pardoned.

Primary source: Ben Jonson. Timber; or Discoveries Made Upon Men and Matter (1620 – 35). Cited in
Secondary source: Oscar G. Brockett. Hist ory of t he Theat re, Seventh Edit ion. Ally and Bacon: Boston, 1995.



publications



 The only publications (that we know of) done with his consent: 

The poems: 

In 1593 he published a long poem

Venus and Adonis 

dedicated to the 19 year-old patron of the arts 
Henry Wriothesley [pronounced rizzly], 
the 3rd Earl of Southhampton and Baron of Titchfeild.

The poem was reprinted 10 times in his lifetime. 

in 1594 another poem: The Rape of Lucrece
(based on an ancient Roman poem) 
Also dedicated to Wriothesley.

In 1601 he published the poem The Pheonix and the Turtle. No dedication.

[There is a fascinating theory regarding a potential portrait, and a love affair... 
The love sonnets that Shakespeare writes to a man - 28 explicitly - may have 
been written around this time, because there are references to them as early
as 1598.* When they were published together in 1609, however, they were
dedicated to a W.H.]

*Mabillard, Amanda. Introduction to Shakespeare's Sonnets. Shakespeare Online. 30 Aug. 2000. 
< http://www.shakespeare-online.com/sonnets/sonnetintroduction.html >. Tilgjengelig 07.11.19



From the Folger Shakekspeare Library, regarding the sonnets: 

It is not just the beauty and power of individual sonnets that engage us, but
the story that their sequence seems to tell about Shakespeare's love life, 

whenever one reads the Sonnets in the order in which they appear in the 1609 

Quarto.

It goes something like this: The first 17 sonnets advise a beautiful young man to 

marry and produce a child. The next 109 sonnets urge the poet’s love for him 

and claim that the poems will preserve his beauty. The supposed narrative 
concludes with 28 sonnets to or about a "dark lady."

Evidence that puts the narrative in doubt seems to matter very little. Most 
critics and editors agree that the sonnets are only linked within specific

clusters; they were written perhaps over many years and perhaps to or about

different people. Only about 25 specify the sex of the beloved.

https://www.folger.edu/sonnets

https://www.folger.edu/sonnets


 The Quartos* manuscripts
(all single play editions - most published without authorship credit):

While Queen Elisabeth was on the throne:

In 1594 Titus Andronicus, and Henry VI (part 2)were published for the first 
time. These, like many of the quartos, did not include Shakespeare’s name.
The acting company is given credit instead, which was normal. 

In 1597 Romeo & Juliet, Richard II and Richard III were published. 
In 1598 Henry IV (part 1) and Love’s Lavor’s Lost are

published for the first time.
In 1600 Henry IV (part 2), Henry V, Henry VI part 3,  A MidsummerNight’sDream, 

The Merchent of Venice, Much Ado About Nothing, were published for the
first time.

In 1602 The Merry Wives of Windsor was first published.

While King James 1 was on the throne:

In 1608 a version of King Lear was first published.
In 1609 a version of Troilus and Cressida, and Pericles (!) were first published.
In 1622 Othello was published for the first time.
In 1634 The Two Nobel Kinsmen (!) (probably Shakespeare’s last play) was printed.

(!) these scripts were not published in the First Folio of 1623.

* https://www.folger.edu/publishing-shakespeare#quartos

https://www.folger.edu/publishing-shakespeare


Collected works: 

In 1609 his collected sonnets were published without his permission.

Did he want them published? Who knows...

https://www.npr.org/templates/story/story.php?storyId=104317503

[The copyright laws were just developing during this time. Shakespeare,
as the author, does not necessarily have the copyright for any of his
work. He was a writer-for-hire, and the theatres, the patron, or the
publishing house was more likely to have a claim to printed property.
It was unethical to use Shakespeare's name when the authorship was
in question, but is was not illegal.
https://www.folger.edu/shakespeare-unlimited/creating-first-folio]

Shakespeare died in 1616. 

In 1623 his friends (actors) John Heminge and Henry Condell published the
first folio of the collected plays. Five different typesetters and printers were
used. No two first editions are exactly alike because the work was poorly
done when compared to – for example – Ben Jonson’s published books
from the same period. Each time they found a mistake after an imprint, 
they would fix it in the next imprint and continue. 

[Interested in how books were made during that time?
https://www.youtube.com/watch?v=UqVcCMu3R5Y] 

https://www.npr.org/templates/story/story.php?storyId=104317503
https://www.folger.edu/shakespeare-unlimited/creating-first-folio
https://www.youtube.com/watch?v=UqVcCMu3R5Y


We actually cannot be certain when each play was written. 

It is believed that he began writing around 1590.

Believed by various experts to be his first work: 

The Comedy of Errors
Two Gentlemen of Verona
The Taming of the Shrew
Titus Andronicus
King John
or the Henry VI plays (parts 1,2 and 3)

Though often called Shakespeare’s retirement play, The Tempest, was not his last play. 

Most experts believe it was Two Noble Kinsmen. The publication in 1934 was titled: 

The two nobel kinsmen: presented at the Blackfriers by the Kings Maiesties servants, with
great applause: written by the memorable worthies of their time. Mr Iohn Fletcher, and Mr. 
William Shakspeare. Gent.*

https://www.folger.edu/two-noble-kinsmen

NB: shakespeare collaborated with John Fletcher more than once

https://www.folger.edu/two-noble-kinsmen


The only Shakespeare plays thought to be thoroughly original: 

 A Midsummer Night’s Dream

 Love’s Laboour’s Lost

 The Tempest 

«[... J]arring to modern sensibilities was Shakespeare’s habit of lifting passages of text almost
verbatim from other sources and dropping them into his plays.»

Marlowe: Hola, ye pampered jades of Asia
What, can ye dra but twenty miles a day?

Shakespeare: And hollow pampered jades of Asia

Which cannot go but thirty miles a day.

Shakespeare collaborated – deliberately - with several writers of the time. 

I want to think that he was collaborating with Marlowe here, and perhaps Marlowe reused his 
own text. The Shakespeare quote is from Henry IV, published in 1594. Marlowe was murdered in 
1593... 

Who knows?

* Bryson. Page 99, 100
https://www.theguardian.com/culture/2016/oct/23/christopher-marlowe-credited-as-one-of-shakespeares-co-writers



Is it our contemporary perspectives and 
values that make us think that the
playwrights of the time wrote alone?

After all, there is much evidence that it might have been the rule, not the exception, 
to collaborate on theatre scripts.

Even today, though playwrights take the authorship credit for a new play, the
common path to publicaton of plays in England and America is v ia workshopping, 
and workshop productions, with "talk backs" from the actors and/or audience 
members.

An interesting question to think about (at least in my mind):

Why are we so invested in Shakespeare's "individual genius"?

https://www.theguardian.com/culture/2016/oct/23/christopher-marlowe-credited-
as-one-of-shakespeares-co-writers



Blank verse, couplets and prose

Shakespeare’splays are roughly

25 % prose

5 % rhyming verse

70% blank verse 

Blank verse in the English language is defined by lines made up of 5 feet in iambic pentameter. 
This means ten beats to a line: 

da DA, da DA, da DA, da DA, da DA

However, the poet changes the meter to help convey emotion, which is why it works so well for the
stage. The rhythmof the words, conveys the meaning of the words to the actor: 

DA DA, da DA...

(These alternate beats are not iambic, they have different names.)

Shakespeare often used rhyming couplets to drive a point home, for either comedic or serious effect. 

Marlowe had already popularized the form in English. 

Though Marlowe was not the first English writer to use the form, which originated in Italy. 



Shakespeare is not an IQ test!

The pleasure of reading poetry is like decoding a secret message and getting a 
thrill of discovery, because you figure it out on your own.

Poetry is like a rubiks cube

Poetry is like a sudoko puzzle

Poetry is like a piece of classical music
(some people agree with Mozart's critic in Amadeus: 
"there are just too many notes")

It is totally okay not to like it.

It is not a reflection on your intelligence.

It is also totally okay to be exposed to it. Just like a rubiks cube, a sudoko puzzle or 
classical music.



From Othello Act 1, Scene 1

Iago's lines "decoded" from poetry:

Why, there’s no remedy. 
'Tis the curse of service.

Preferment goes by letter and affection,

And not by old gradation, where each second

Stood heir to th' first. Now sir, be judge yourself,

Whether I in any just term am affined

To love the Moor.



some of Shakespeare’s women:

 Portia from The Merchant of Venice. Act 3, scene 2    

https://www.sparknotes.com/nofear/shakespeare/merchant/page_128/

 Contrast her with: Emilia from Othello. Act 5, scene 3

https://www.shakespeare-monologues.org/monologues/827

 Tamora from Titus Andronicus. Act 2, Scene 3 

(scroll down to where her sons enter, line 94)

https://www.bartleby.com/70/3723.html

 and Lady Macbeth from Macbeth. Act 1, Scene 7

https://www.sparknotes.com/nofear/shakespeare/macbeth/page_42/

 Contrast them both with Lady Anne from Richard III. Act 1, scene 2

https://www.sparknotes.com/nofear/shakespeare/richardiii/page_20/

And is Katherine in The Taming of the Shrew, Act 5, Scene 2 ironic or is she really «tamed»?

https://www.sparknotes.com/nofear/shakespeare/shrew/page_246/
(hint: There is no right answer.)

https://www.sparknotes.com/nofear/shakespeare/merchant/page_128/
https://www.shakespeare-monologues.org/monologues/827
https://www.bartleby.com/70/3723.html
https://www.sparknotes.com/nofear/shakespeare/macbeth/page_42/
https://www.sparknotes.com/nofear/shakespeare/richardiii/page_20/
https://www.sparknotes.com/nofear/shakespeare/shrew/page_246/


the acting companies & the theatres



Elizabethian Theater?
Much of Shakespeare’s work was m produced under the reign of James I, not Elisabeth 1. 
For some reason the era under James 1 is called Jacobean. Yeah. I know, it’s weird.

So he was technically both an Elizabethian writer, and a Jocobean writer.

Random fun facts about the time: 

Most people worked hard all day from 6 am to 6 pm – and theatre performances were during the
day – and no one seems to know really how all these people managed to go to theatre!

Sugar was a status symbol, and it also caused rich people’s teeth to rot and blacken. So poor
people rubbed coal on their teeth to turn them black.

Fancy people changed their sleeves, but not their clothes. 

The plague was a huge problem. So was the sewage. And syphillis. 

Unlicensed actors were considered poor vagabonds, and along with old people and impovrished
people, they were imprisoned for performing from 1572 onwards.

One might think that people were generally stinky and mean. 

Richard Burbage was among the first to be granted a royal license to perform. The company was
called The Earl of Leicester’s Men (1576). They built The Theatre on rented land to stage their
productions. But then they lost favor with the Queen in 1583, and they merged with Lord Strange’s
Men, before Burbage (with others) regrouped and formed The Lord Chamberlain’s Men in 1594.



The company that Shakespeare was a part of was called

Lord Chamberlain’sMen from 1594 to 1596.

When Henry Carey died in 1596, his son George Carey became their

patron and they were known as The Lord Hunsdon’s Men.  

When George followed his father’s footsteps and was promoted to Lord 

Chamberlain in 1597, the company became Lord Chamberlain’s Men 

once again. 

In 1603 King James 1 took the throne of England and became the patron 

to one of the two most significant acting companies in the country, and 

the Lord Chamberlain’s Men became the King’s Men. 

Richard Burbage was the most respected member of the company, which
had 8 shareholders.  It was not considered Shakespeare’s Company, as it is 

often referred to today. 

The King’s Men flourished until they were shut down by Parliament, along

with all theater activities, in 1642.  

- oh, those Puritans!



the nearly treasonous performance?

(a fun fact) 

In 1601 Robert Devereuz, the second Earl of Essex planned a coup against Queen Elizabeth !. 
An agent for the Earl approached the Lord Chamberlain’s Men and asked them to perform
Richard II at The Globe for the general public for a fee of 2 pounds. They were told to include
the scene where the monarch is removed from the throne and murdered. 

(Those scenes had not been published in the quarto editions already available, because they
were politically dangerous.)

But they did perform on February 7th, and on February 8th the Earl rode towards the castle
expecting people to join him and overthrow and kill the queen... 

His group not only didn’t get larger along the way, it got smaller. And when a soldier fired a 
gunshot through his hat, he ran back home. 

The punishment for Lord Chamberlain’s Men? Nothing. In fact, they were summoned to 
perform for the Queen on the same day she signed the Death Warrent for the Earl of Essex. 

(The Earl wasn’t executed after all, but had to pay 9 pounds a year to live in the Tower prison 
until the Queen died on her own 2 years later.) 



Shakespeare the actor/playwright/landowner:

No one knows what Shakespeare did before joining the Lord Chamberlain’s Men. And no one
knows which roles he played in his own plays.

We do know that he acted in Ben Jonson’s play Sejanus in 1603.

Remember in the pamphlet of 1593 (mentioned several slides above ), he was referred to as 
an actor who thought he could write.

A playwright during that time made about ten punds on each play he wrote and handed
over to the theatre. 

Shakespeare’s income was mainly due to his shares in the theatre, his acting fees and his 
property investments.

When he died, he was well-off, but not extremely rich. He was formally a gentleman, since his 
father had bought the family a coat of arms*.

Ben Jonson, the more popular playwright actually died in poverty.

[Even today, the most famous playwrights generally cannot make a liv ing through their
playwriting: Tony Kushner is one example –

"I make my living now as a screenwriter! Which I’m surprised and horrified to find myself saying, 
but I don’t think I can support myself as a playwright at this point. I don’t think anybody does." -

- Tony Kushner, in Time Out.]

*https://shakespearedocumented.folger.edu/exhibition/family-legal-property-records

http://newyork.timeout.com/arts-culture/theater/1451999/qa-tony-kushner
https://shakespearedocumented.folger.edu/exhibition/family-legal-property-records


the theatres
 The Theatre was at Shoreditch from 1594, until they lost their lease in March of 1597.

 We know Burbage and the others stole the timbers from the old theatre to rebuild a new
one on the other side of the Thames.

The landowner of The Theatre Giles Allen sued Richard Burbage and his brother, and
demanded the return of the building’s timbers. The landownder lost. The Globe opened in 
1599.

 The Globe burned down in 1613, when a cannon caused a fire during a performance of
Henry VIII. The new Globe Theatre opened on the same site in 1614. It was in use until 1642.

 The Globe was destroyed by the Puritans in 1644. They built apartments on the site.

 The Blackfriars Theatre opened in 1608 and the King’s Men performed at this «private 
theatre» during the winters. It closed in 1642 and was destroyed in 1655.

 At Blackfriars, the nobility could sit on the stage. There is a line in The Tempest that makes 
fun of the audience’s fine clothing: 

«O Kong Stephano! O peer! O worthy Stephano - look what a wardrobe is here for thee!»*

https://www.bl.uk/shakespeare/art icles/the-first-night-of-the-tempest

https://www.bl.uk/shakespeare/articles/the-first-night-of-the-tempest


What do we know about The Globe, and how do we know it?

The drawing that many think of as a drawing of «The Globe» is actually
a drawing (from memory) of a drawing that was made and then lost 
by a Dutch man who visited London in 1596

- three years before The Globe opened. 

The Dutchman had attended a play at The Swan theater. (Where the Lord Chamberlain’s Men did sometimes perform).

Another drawing from the period thought to be an image of The Globe
is from an aerial perspective -

Which is interesting, since ...

At any rate, historians have pieced together what was most likely.

Other bits about the theaters:

I t is believed that the Globe seated about 1500 people, while Blackfriars could house 600 in the audience.
1 penny for the groundlings, 1 penny to sit on a bench. More for a cushion.

The breaks between acts became necessary for the trimming of the candles in the indoor theaters like Blackfriars.

The prostitues in and around the Globe were called «The Bishop of Winchester’s Geese», or just «Winchester’s Geese».

A prostitute named Doll who is talked about (though does not appear) in Shakespeare’s Henry V: and one historian says:

«At any given performance, there would have been at least a dozen of Doll's real-life sisters
either working the crowd outside The Globe or dotted
among the groundlings watchingher antics on stage.*»

* http://www.planetslade.com/cross-bones-11.html

http://www.planetslade.com/cross-bones-11.html


It’s no wonder the Puritans wanted to shut the theatres down.

A little history forward:

 King James I dies in 1625.

 Charles I (his son) takes over. He is married to a Catholic, but pushes 

Scotland to become Protestant. Maybe a bigger problem is his belief
in "the divine right of Kings".

 There is a civil war in 1642 and Charles I is beheaded by Oliver 
Cromwell's Commonwealth government. Charles II flees to Europe.

 Theatre is illegal in England during the Commonwealth (Puritan) years.



[A description of a play written in]1649:

The Tragedie of King Charles I., basely butchered . . . in which is included the Several
Combinations and machinations that brought that incomparable Prince to the Block, the
over- tures hapning at the famous Seigel of Colchester, The Tragicall fals of Sir Charles 
Lucas and Sir George Lisle, the Just Reward of the Leveller Rainsborough, Hamilton and 
Bailies Trecheries, in delivering the late Scottish Army into the hands of Cromwell and the
designe the Rebels have to destroy the Royal Posterity. Printed in the year 1649.

This is one of the most remarkable plays of the period, denouncing in the most bitter terms 
Cromwell and other Puritans for the murder of Charles I. 

It purports to have been acted, but if so the performances were, of course, given 
surreptitiously. In "The Prologue to the Gentry" occur these lines:

Though Johnson, Shakespeare, Goffe, and Davenant, 
Brave Sucklin, Beaumont, Fletcher, Shurley want
The Life of Action, and their learned lines
Are loathed, by the Monsters of the times;
Yet your refined Soules, can penetrate
Their depth of merit.

https://www.jstor.org/stable/pdf/4171842.pdf



In 1660 Charles II restores the monarchy in England. He is known as the

Merry Monarch!

He brings back theatre (and then some)…

Woman on stage (both a good and a bad thing?). And England's – actually

as far as we know, the world's – first "professional" female playwright Aphra

Behn.


